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Bob Miller

Versatile musician who was a performer,
songwriter, recording artist, producer, and
publisher

Versatile writer who wrote in different styles
Claimed to have written over 7,000 songs

Wrote songs that were early examples of the
leftist slant to folk music
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“I Don't Care What the General Says, |
Surrender” (1954)
Recorded by Sunshine Ruby
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From The Commercial
Appeal, February 25, 1928

Sold by Saul Bluestein’s
Music Shop

MAIL ORDERS FILLED PROMPTLY

Bon HTLLEH

Out Todiy---Hear 1!
“Harvest Moon

Played by

BOB MILLER

And His Orchestra
Chorus Sung by Clarence Jackson

Columbia Eecord No, 1262-D—Come 75
in and hear it. A wonderful record.. c

Open Tonight Until Iﬂ' P.M.
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Snooks Friedman

115



/
_////;

-'./,ﬁﬁ‘;

a

ﬁ;}‘/ / 8 ”au

o

IS



Harry
Philwin

SMILIN' HARRY PHILWIN
"The Singing Soldier~

WORDS AND MUSIC BY

BOB MILLER

\Writer of "Sweet Pal “"Thru theYears ”
"What a Difference” " Nest in Loveland " Efc.

Dixie Music Pub. Co,

MEMPHIS, TENN.
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Just Like a Fool
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The Judge Cliff Davis Blues
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. Tenor
With Piano

JUDGE CLIFF DAVIS BLUES
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