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Background: Lev Aronson

e Cellist, teacher, composer

e Little known outside the cello
world

e Best known as a teacher of
great cellists: Lynn Harrell,
Ralph Kirshbaum, Brian
Thornton

Image from: www.dallasnews.com



Presenter
Presentation Notes
I first discovered Lev Aronson when the archivist in charge of the Cello Collection at UNCG, Stacey Krim, brought his manuscripts to me to catalog. As soon as I looked at the first one, in flawlessly beautiful notation, I loved the collection. As I cataloged more and more of Aronson’s works, I found I needed to know more about the man. Beyond what we have in our collection, there is little out there about him, beyond one beautifully written book by Frances Brent, entitled The Lost Cellos of Lev Aronson, which stops around the time he immigrated to the US, only about halfway through his life.

http://www.dallasnews.com/entertainment/columnists/scott-cantrell/20130609-smu-hosts-lev-aronson-legacy-festival-week.ece

Background: Lev Aronson

e Born in Germany, grew up in
Latvia with some time in Russia

e Studied cello in Berlin, promising
solo career

e Imprisoned in 5 different
concentration camps during WWI I

e Immigrated to US in 1948

e Performed with the Dallas
Symphony Orchestra

e Taught privately and at Southern
Methodist University and Baylor
University

Image from: brianthorntoncello.com



http://brianthorntoncello.com/

Background: Cello Collection

e University of North Carolina at Greensboro
(UNCG), Special Collections & University
Archives (SCUA)

11 Cellists (8 processed, cataloged, and with
finding aids)
 Largest collection of cello music in the world

 Also holds photographs, sound and video
recordings, personal papers, a small but growing
oral history collection, and more



Background: Digital Project

e Unique
= Digitizing manuscripts, sometimes in multiple
drafts, sometimes also with published version(s)
= When digitizing published material, it is for the
annotations, not the actual published piece
 All collections in the UNCG Cello Collection
represented (200 items total)
e Building a base for crowd-source funding of
digitization of more materials



Background: Digital Project

e Lev Aronson Collection
prioritized in this project
= Teacher of many dominant cellists

= Recently-acquired and -processed
collection
= Amazing life story

= Compositions (almost all in
manuscript form) as historical
artifacts

Image from: festivalmozaic.wordpress.com
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Presentation Notes
Historical artifacts for those studying history, Jewish life, the Holocaust, Jewish music, music after WWII, etc.

http://festivalmozaic.wordpress.com/2012/06/07/festival-musician-update-brian-thornton-on-the-lev-aronson-project/

What’s happened so far...

« All Aronson manuscripts for this stage digitized
(.tif files)

e Basic metadata harvested from MARC catalog
records
= Stored on Google Drive spreadsheet


Presenter
Presentation Notes
.tif files are gigantic, with wonderful resolution. Kind of wish I’d had them when cataloging because of the ability to really zoom in without losing focus.

Working off of Google drive because of ease of sharing information and ability to make mistakes without messing up the system or having to jump through hoops to fix them.


What now...

e Add more detailed descriptive elements to
spreadsheet
= Instrumentation
- Simple vocabulary
= Background and other useful information when
known
- “This song likely written for tenor voice and piano.”
= Summaries of song subjects
- Usually Yiddish lyrics


Presenter
Presentation Notes
This is my job

Instrumentation: cello instead of violoncello, clarinet in B flat instead of just clarinet– trying to anticipate some of the ways that researchers might search the collection that are not covered by data from the catalog record

Do not provide full translations of song lyrics bc that’s beyond our abilities, but summaries of the general subjects are possible after putting Stacey’s Hebrew together with a researcher’s German to get the gist of the Yiddish.
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An example of a manuscript song, by Aronson and Gregor Schelkan (a little about Schelkan)


Image from: UNCG
Cello Collection

Gregor Shelkan and Lev Aronson, cover photograph for
“Der Durchgemater ter Weg,” published in Berlin, c. 1946


Presenter
Presentation Notes
Shelkan and Aronson around the time this piece was written (between 1946 and 1948) after release from the Nazi concentration camp and escape from a Russian one
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Presenter
Presentation Notes
Same manuscript, showing Yiddish lyrics


What now...

e Separate materials into separate folders (limited
hierarchies)
= Parts and scores
= Different versions

= Published and manuscript

= Other distinct items



Presenter
Presentation Notes
This can be really useful when we have multiple manuscripts of one piece
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Presentation Notes
First page of Homon and Hitler, written by Aronson and Shelkan, in a early manuscript form and in a manuscript ready for publication
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Becthoven Papler Nr. 32 (14 tuien)
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A song by Aronson, with lyrics by Mikhail Lermontov. Laid in is what seems to be Aronson’s handwritten English translation of Der Engel/The Angel. They can be linked together in the digital library.


Later...

 Move spreadsheet info to ContentDM

e Go live with digitized items from the Cello
Collection

e Apply for another library grant to continue
digitization of further music materials and
collections

e Set up a list of pieces and collections and a
Paypal account for donations from the public to
continue digitization



Thank you!

Discovering Lev Aronson
SEMLA 2014

Dr. Sonia Archer-Capuzzo
smarcherdma@gmail.com
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